Down

for violin and electronics
Johan Svensson 2012



amplified violin with wooden mute
scordatura: G string tuned down one octave

with the lowest string tuned down one octave the pitch will be a bit unclear and vary
depending on the dynamics. when playing ordinario with the bow, use a very light
flautando bowing, also when playing tremolo; try to find a soft noisy/”airy” pitch.

computer with Max/MSP (v. 5.1.9 or later)
two MIDI pedals
earphone connected to computer (metronome)

durata: 8'30

http://johansvensson.nu
info@johansvensson.nu



Down setup

microphone attached to violin

ch. 3 out to earphone \ violin

|
sound
card | | computer

n pedals
ch. 1 and 2 out
speaker speaker
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mixer
audience
equipment:

. - computer and sound card

- - 2 pedals connected via USB interface to computer

. - earphone

- - microphone: (dpa) lavalier omnidirection microphone, attached to violin
- - speakers: genelec 8040 or similar, no sub

- - microphone cable

- - jack cables

- - USB extension cable (pedals to computer)

. - jack extension cable (earphone to sound card)

. - jack adapter, mini jack => jack (earphone to sound card)

- ch. 1 and 2 from sound card should be panned maximum left resp. right
- - violin should be panned center 1
- - the levels of the amplified violin and the electronic sounds should be balanced |



commissioned by and dedicated to Karin Hellgvist
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PART 2 attacca
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*) Sound from wood against strings mixed with the two notated pitches.
Left hand sould play harmonic gliss. but the notated pitches should sound.
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